THE AESTHETIC APPRECIATION OF WORKS OF ART 


Why is it probable that the majority of those spectators at given 
spatial and temporal coordinates who appreciate aesthetically a 
given work of art do not establish their fulcrums-for-appreciation 
in exactly the same relative position in that range of distances 
from which they can appreciate aesthetically that work of art? 
What do those Homo sapiens who are interested in the creation/ap- 
preciation of art fail to understand who believe that 
all spectators at any given spatial and temporal co- 
ordinates always establish their psychical fulcrums- 
for-appreciation in exactly the same relative position in that 
range? Is it possible for those spectators to appreciate aes- 
thetically works of art? Who are those spectators who believe that 
works of art can not be appreciated aesthetically unless the spec- 
tator's fulcrum-for-appreciation is established closer 
to the minimum psychicąl pole from which that spectator 
can regard that work simultaneously from a first-person 
and a third-person perspective than it is to the maxi- 
mum psychical pole from which that spectator can regard 
that work of art simultaneously from a first-person and 
a third-person perspective? Is it possible for those 
spectators to appreciate aesthetically works of art? 
What do those spectators fail to understand about the 
creation/appreciation of works of art? Who are those 
spectators who believe that works of art can not be 
appreciated aesthetically unless the spectator's ful- 
crum-for-appreciation is closer to the maximum psychical 
pole from which that spectator can regard that work of 
art simultaneously from a first-person and a third-per- 
son perspective than it is to the minimum psychical pole 
from which that spectator can regard that work of art 
simultaneously from a first-person and a third-person 
perspective? Is it possible for those spectators to 
appreciate aesthetically works of art? What do those 
spectators fail to understand about the creation/ap- 
preciation of works of art? Who are those spectators 
who believe that works of art can not be appreciated 
aesthetically unless the spectator's fulcrum-for-ap- 
preciation is equidistant from the minimum psychical 
pole from which that spectator can regard that work of 
art simultaneously from a first-person and a third=-per- 
son perspective and the maximum psychical pole from 
which that spectator can regard that work of art si- 
multaneously from a first-person and a third-person 
perspective? Is it possible for those spectators to 
appreciate aesthetically phenomena that are at the 

same time autonomous and aesthetic? What do those spec- 
tators fail to understand about the creation/appreci- 
ation of phenomena that are autonomous and aesthetic? 





